Drawing  Acquisitions 


1978-1981 


Digitized  by  the  Internet  Archive 

in  2013 


http://archive.org/details/drawacquisOOwhit 


Paul  Cummings 


Drawing  Acquisitions 

1978-1981 


Whitney  Museum  of  American  Art 


Drawing  Acquisitions,  1978-1981 

Whitney  Museum  of  American  Art 
September  H-November  15, 1981 


Copyright  ©  1981  by  the  VCTiitney  Museum  of  American  Art, 
945  Madison  Avenue,  New  York,  New  York  10021 

Library  of  Congress  Cataloging  in  Publication  Data 

VCTiitney  Museum  of  American  Art 
Drawing  acquisitions,  19^8-1981. 

1.  Drawing,  American — Exhibitions      2.  Drawing — 
20th  century — United  States — Exhibitions. 
3  'Whitney  Museum  of  American  Art — Exhibitions. 
I.  Cummings.  Paul.     II.  Title 
NC108.W4"     1981     ^41.9"3'0~4'0l4~l     81-130~6 
ISBN  0-8^42^-034-0  AACR2 


All  photographs  by  Geoffrey  Clements,  except  p.20  by  Howard 
Harrison  Studio,  p.39  by  Bevan  Davies.  and  p.63  by  Roy  M  Elkind 

Designed  by  Joseph  del  Gaudio  Design  Group  Inc 
Typeset  by  Elizabeth  Typesetting  Company 
Printed  by  Copley  Press,  Inc 


One  of  the  major  aspects  of  the  collecting  ac- 
tivities of  the  Whitney  Museum  of  American 
Art  in  the  past  decade  has  been  the  building  of  a 
comprehensive  collection  of  twentieth-century 
American  drawings.  In  1978,  a  selection  of  the 
drawings  acquired  between  fall  1973  and  summer 
1978  was  catalogued  and  presented  in  the  exhibi- 
tion "20th  Century  American  Drawings:  Five  Years 
of  Acquisitions."  The  current  exhibition  presents  a 
group  of  drawings  assembled  between  July  1978 
and  June  1981;  this  catalogue  is  a  companion  to  the 
one  published  in  conjunction  with  the  1978 
exhibition. 

The  connoisseurship  of  drawings  exercised  by 
the  Museum  is  in  great  measure  due  to  the  judgment 
and  dedication  of  the  Drawing  Committee.  The  mem- 
bers of  this  committee  are  among  the  most 
distinguished  patrons  associated  with  the  Whitney 
Museum.  The  staff  and  I  relish  their  meetings,  where 
debates  are  frequent  and  passions  for  art  are  openly 
expressed. 

The  members  of  the  committee — Richard 
Brown  Baker,  Leonard  Bernheim,  Jr.,  Joel  S. 
Ehrenkranz,  Walter  Fillin,  Victor  W  Ganz,  Martin  D. 
Gruss,  Mrs.  Barnett  Malbin,  Mrs.  S.  I.  Newhouse, 
Nancy  O'Boyle,  Stephen  D.  Paine,  Dr.  Jules  D.  Prown, 
Chairman,  and  Flora  Irving,  President  of  the  Mu- 
seum— are  particularly  helpful  to  Paul  Cummings, 
Adjunct  Curator,  Drawings,  as  they  work  together  to 
assemble  a  remarkable  collection.  We  are  indebted  to 
these  individuals  for  their  loyalty  to  the  Museum  and 
their  unyielding  determination  to  identify  the  highest 
possible  quality. 

The  activities  of  the  Drawing  Committee  have 
extended  to  supporting  exhibitions  devoted  to  draw- 


ings: "David  Smith:  The  Drawings"  in  1979,  which 
presented  this  area  of  the  artists  endeavors  for  the 
first  time,  and  which  traveled  both  in  the  United 
States  and  Europe,  and  "Twentieth-Century  Drawings 
from  the  Whitney  Museum  of  American  Art,"  which 
traveled  to  six  museums  in  the  United  States  in 
1979-81.  Major  works  from  the  drawing  collection 
will  also  be  presented  in  20th-century'  Drawings: 
Selections  from  the  Whitney  Museum  of  American 
Art,  to  be  co-published  with  Dover  Publications  this 
fall.  Exhibitions  and  books  such  as  these  foster  recog- 
nition of  drawings  as  a  primary  expression  of  an 
artists  achievement,  and  encourage  a  serious  view- 
point toward  this  medium. 

We  are  indebted  to  Nancy  O'Boyle,  who  made  a 
generous  contribution  toward  the  production  of  this 
publication  so  that  it  could  follow  the  format  of  the 
previous  catalogue  of  drawing  acquisitions.  Together 
these  two  catalogues  record  all  the  drawings  acquired 
since  the  formation  of  the  Drawing  Committee. 

I  believe  that  the  Whitney  Museum  of  American 
Art  should  devote  its  major  efforts  to  areas  in  which  it 
has  strength  and  expertise.  The  collection  of  drawings 
has  become  one  of  these  strengths,  and  it  is  my 
pleasure  to  commend  Paul  Cummings,  the  curatorial 
staff,  and  the  Drawing  Committee  for  their  accom- 
plishment in  providing  the  public,  through  the 
facilities  of  the  Museum,  with  a  remarkable  resource. 


Tom  Armstrong 
Director 


Foreword 


Arshile  Gorky,  Nighttime,  Enigma  and  Nostalgia,  1931-32 


The  134  sheets  which  comprise  die  exhibition 
"Drawing  Acquisitions,  1978-1981"  trace  the  lively 
developments  in  American  art  from  the  early  part  of 
the  century  to  the  present,  from  Joseph  Stella  s  Boy 
with  Bagpipe  (1910-12)  to  the  most  recent  tendencies 
as  seen  in  the  1981  work  of  Jim  Nutt — a  co-founder  of 
the  Hairy  Who,  a  group  of  Chicago  artists  concerned 
with  die  figure  savagely  transformed.  Between  Stella 
and  Nutt  are  the  fertile  fields  of  graphic  invention 
whereon  unfold  die  imaginative  exercises  that  have 
urged  American  art  to  become  die  most  generative 
on  the  international  art  scene.  This  exhibition  cata- 
logue updates  20th  Century  American  Drawings: 
Five  Years  of  Acquisitions,  which  catalogued  work 
entering  die  collection  from  1973  to  mid-1978.  The 
gifts  and  promised  gifts  in  the  present  catalogue 
entered  the  collection  between  mid-1978  and  June 
1981. 

This  exhibition,  with  its  catalogue,  stands  as  a 
monument  to  the  considerable  debt  owed  to  die 
Drawing  Committee  and  to  the  patrons  who  have 
supported  its  distinguished  work.  Under  the  guid- 
ance of  Tom  Armstrong,  Director  of  the  Museum,  and 
the  very  lucid  chairmanship  of  Dr.  Jules  D.  Prown,  the 
committee  has  become  a  stimulating  arena  for  the 
discussion  of  potential  acquisitions.  Its  members 
continue  to  provide  provocative  and  enlightening 
support,  individually  and  as  a  group,  to  die  develop- 
ment of  this  department  of  the  Museums  collections. 
My  grateful  thanks  to  diem. 

The  eight  decades  of  drawing  represented  here 
clearly  show,  through  their  accumulated  gestures,  that 
drawing,  irrespective  of  medium,  is  often  die  first 
physical  expression  of  the  artists  quest  or  sentiment 
The  image  gradually  emerges  in  die  laying  down  of 


lines  by  brush  or  pen,  or  in  the  layerings  of  collage, 
where  the  edge  becomes  line,  and  the  surface  offers 
color  or  texture,  and  frequently  implies  space.  The 
resultant  new  form,  evolved  through  manipulating 
the  searching,  tentative,  unsure  line  or  the  secure 
unquestioned  line,  yet  weighted  by  the  energy  of 
passion,  ultimately  finds  its  goal.  The  multiple  modes 
of  expression,  seen  in  the  various  usages  of  die  same 
materials,  provide  die  demonstrable  fact  that  it  is  not 
die  materials  but  the  quality  of  the  accomplishment 
which  is  of  interest.  The  nature  of  the  consummate 
line  is  enlivened  by  variety;  In  the  selection  of  draw- 
ings highlighted  below,  die  achievement  of  sculptors 
will  be  especially  noted.  Sculpture  is  a  major  preoc- 
cupation of  die  Museums  collecting,  and  the 
drawings  by  sculptors  suggest  their  aspirations  as 
often  as  dieir  sculpture  announces  their 
accomplishment. 

Collecting  die  single  sheet,  while  it  may  repre- 
sent a  successful  experience,  cannot  compete  with 
the  acquisition  of  numerous  drawings  in  enhancing 
our  opportunities  to  apprehend  the  artists  stylistic 
development  and  aspirations.  It  is  fortunate  that 
amongst  the  drawings  by  sculptors,  those  of  the  older 
generation — Alexander  Calder,  Louise  Nevelson, 
Theodore  Roszak,  and  David  Smith — are  represented 
by  multiple  examples.  Calders  humorous,  skillful  line 
drawings  of  die  circus  connote  an  effect  similar  to 
diat  of  his  three-dimensional  wire  sculptures.  In 
them,  he  grasps  character  and  detail  in  concise,  eco- 
nomical gestures.  Calder  activates  die  space  with  his 
lines,  as  in  Le  Dompteur  et  Ses  Fauves,  which  offers 
the  refinements  of  his  early  style  and  interests.  Louise 
Nevelsons  collages  of  the  early  and  mid-1970s  are 
reminiscent  of  her  method  of  contrasting  lights  and 
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darks  in  a  dramatic  counterpoint  to  the  rough  edges 
or  the  elegant  surfaces  which  also  characterize  her 
large  constructions  of  wood,  plastic,  or  metal.  A  selec- 
tion of  Theodore  Roszak s  drawings,  spanning  several 
decades,  reveals  the  evolution  of  his  linear  and  spatial 
concepts  through  the  growth  of  his  graphic  sen- 
sibilities. Some  are  studies  for  specific  sculptures, 
while  others  show  his  imagination  at  work  transform- 
ing an  image  several  times  on  a  single  sheet.  The 
influential  and  prolific  sculptor  David  Smith  is  now 
represented  in  the  Museum's  collection  by  twelve 
sheets,  dating  from  the  late  1930s  through  the  early 
1960s.  Smiths  dynamic  graphic  invention  is  displayed 
in  a  variety  of  subjects  and  techniques,  but  nowhere 
better  than  in  the  evolution  of  his  youthful  concept  of 
drawing  as  a  plan  or  chart  to  his  mature  realization  of 
drawing  as  an  imaginative  experience,  driving  toward 
the  creation  of  new  images. 

Several  young  sculptors  are  represented  by  sin- 
gle pages.  Among  these  is  the  ceramicist  Robert 
Arneson,  whose  colorful  self-portrait  is  composed  of 
an  exuberant  array  of  markings — dots,  dashes, 
hooked  arcs — often  in  multiple  colors.  Augmenting 
the  drawing  is  an  array  of  biographical  data  and  other 
information  often  declaimed  in  words  of  rebuke.  This 
splendid  investigation  of  the  artists  physiognomy  ex- 
udes his  gutsy  personality  through  it  variegated 
surface,  much  as  does  his  sculpture.  Michael  Heizer 
combines  hand-drawn  lines  with  a  photographic 
motif  in  a  collage  restating  his  variation  on  a  meteor 
crater  as  earthwork. 

Watercolor,  often  seen  in  American  drawings  of 
the  past  two  decades,  is  an  indication  of  painterly 
influence.  It  also  is  a  significant  element  in  differen- 
tiating our  graphic  art  from  the  essentially  black-and- 


white  drawing  of  Europe.  It  is  keenly  seen  as  the 
bearer  of  color  for  emotional  sensations,  graphic 
dynamics,  and  visual  enrichment  in  the  work  of 
Calder,  Oldenburg,  Westermann,  and  many  others. 
Claes  Oldenburg's  Proposal  for  a  Cathedral  in  the 
Form  of  a  Colossal  Faucet,  Lake  Union,  Seattle 
(1972)  is  a  highly  accomplished  invention  in  its  ag- 
grandized transformation  of  a  common  piece  of 
household  equipment.  It  obliges  us  not  only  to  ob- 
serve the  faucets  new  scale,  but  to  consider  the 
landscape  wherein  it  is  sited.  Combining  ruled  and 
freehand  lines  and  luminous  color,  Oldenburg  dem- 
onstrates his  commanding  draftsmanship  by  our 
acceptance  of  his  vision.  H.  C.  Westermann  employs  a 
private  mythology  in  a  vocabulary  of  symbols  care- 
fully wrought  from  comic  books,  movies,  travel,  street 
life,  and  other  mid-culture  sources.  He  examines  with 
scratch}'  pen  lines  laid  over  planes  of  color  the  dark, 
romantic  spirit  of  the  American  psyche.  Younger 
sculptors — Alan  Shields,  Joel  Shapiro,  Jackie  Rerrara, 
Nancy  Grossman,  Jody  Pinto,  and  Barry  Le  \& — are 
also  represented  with  significant  works. 

An  old  attitude  persists  mat  drawings  are  but  the 
prelude  to  the  formal  expressions  of  painting  and 
sculpture.  Yet  a  careful  study  of  the  role  of  drawing  in 
American  art  during  the  past  two  centuries  reveals 
that  graphic  accomplishment  often  exceeds  the  for- 
mal statement.  In  reviewing  these  drawings,  we  find 
wondrously  subtle  and  profound  works  which  con- 
tinue a  strong  tradition. 

Maurice  Prendergast's  Sailboat  Pond,  Central 
Park  (c.  1902)  depicts  a  scene  little  changed  today, 
save  that  the  crowds  ogling  the  youthful  sailors  are 
dressed  less  elegantly  now.  The  playful  charm  of  the 
subject  is  expressed  in  vivid,  freely  applied  water- 


color.  In  the  densely  toned  watercolor  Blue  Italian 
Landscape  (c.  1924)  by  Arthur  B.  Davies,  the  presen- 
tation of  a  moment  in  nature  is  truly  exhilarating.  The 
landscape,  lit  by  the  setting  sun,  causes  the  fore- 
ground trees  to  become  flat,  hard-edged  silhouettes 
under  a  billowing  facade  of  clouds.  In  contrast  to 
nature  as  subject  and,  only  three  year  later,  yet  repre- 
senting a  major  shift  in  emphasis,  are  the  industrial 
outcroppings  which  inspired  Elsie  Driggs.  Akin  to  the 
Precisionists  in  tonal  rendering,  she  offers  a  careful, 
graphic  contrast  in  her  use  of  ruled  lines  and  deli- 
cately applied  graphite  tone.  In  yet  another  contrast, 
the  hermetic  observations  of  Edwin  Dickinson  are  set 
in  shifting  densities  of  gray.  These  form  a  color,  con- 
taining crepuscular  light,  in  Roses,  a  design  whose 
shapes  appear  wrapped  in  screens  of  diverse  opacity 
not  unlike  the  fog-bound  sea  he  loved. 

An  almost  forgotten  artist,  Charles  Duncan,  ex- 
plored abstraction  during  the  problematic  1920s, 
while  he  was  briefly  associated  with  the  Alfred 
Stieglitz  group  His  Untitled  (c.  1920-25),  with  bold 
forms  set  forth  in  wavy  lines  and  pulsating  arcs,  toned 
with  earth  colors,  is  a  composition  probably  de- 
veloped from  a  still-life  motif  Of  special  interest  is  the 
rare  study  for  Eggbeater  Number  3,  by  Stuart  Davis, 
a  drawing  in  one  of  the  most  adventuresome  and 
significant  series  of  abstract  paintings  of  the  period  by 
an  American.  Germane  to  the  Museums  painting 
Eggbeater  Number  2  (c.  1927),  the  drawing  demon- 
strates, with  its  pentimenti  and  grid  for  transfer,  the 
careful  thought  which  Davis  exercised  in  the  develop- 
ment of  his  themes.  The  suggestion  of  flat  patterning 
is,  a  decade  later,  understood  and  used  by  the  young 
Ad  Reinhardt,  as  seen  in  his  drawings  included  in  this 
exhibition. 


Arshile  Gorky  is  represented  by  four  drawings, 
the  earliest  being  from  the  Nighttime,  Enigma  and 
Nostalgia  series  of  1931-32.  The  pen-and-ink  drawing 
is  a  fractional  study  related  to  the  left  side  of  the 
larger  mural  composition.  In  it,  Gorky  demonstrates 
his  interest  in  metamorphosis  by  shifting  the  image 
from  observable  phenomena  to  an  abstract  graphic 
statement  based  on  the  structural  rhythm  of  the  sub- 
ject as  he  perceived  it.  The  unquestioned  probity  of 
his  line  is  an  aspect  of  his  consummate  draftsman- 
ship. About  1936  Gorky  was  commissioned,  through 
the  WPA,  to  design  a  mural  for  Newark  Airport.  Sev- 
eral paintings  and  drawings  resulted,  including  the 
gouache  in  the  present  exhibition.  It  tells  of  his 
response  to  the  impelling  influence  of  Picasso  and 
the  Surrealist  urge  of  the  times.  A  late  drawing,  of 
1946,  displays  Gorky's  increased  control  of  line,  and 
his  ever-fertile  imagination  in  contending  with  nature. 
The  composition  bears  Gorky's  sinuously  caressing 
line,  engorged  with  natural  energy,  and  reveals  forms 
which  were  produced  during  a  summer  in  the 
country. 

A  group  of  sheets  by  Ad  Reinhardt  from  the  late 
1930s  to  about  1950  shows  a  Stuart  Davis-influenced 
style,  treating  subject  matter  based  on  the  New  York 
World's  Fair  of  1939.  With  little  interest  in  the  tradition 
of  realism,  Reinhardt  soon  began  using  rough  trac- 
eries of  ink  to  form  spaces,  thence  enriched  with 
brushed  watercolor.  The  motifs  tended  toward 
planimetric  compositions.  The  brushstroke  soon  van- 
quished the  pen,  creating  wide  planes  of  color  in  a 
field  soon  to  be  confined  to  the  nine  rigid  squares  of 
closely  valued  color  which  comprised  the  purity  of 
his  mature  work. 

A  small  group  of  travel  sketches,  studio  jottings, 


and  studies  for  etchings  or  paintings  by  Reginald 
Marsh  has  been  selected  from  the  bequest  of  his 
widow.  A  youthful  interest  in  linear  variety,  seen  in  his 
study  of  Michelangelo's  Medici  tomb — and  in  his 
sketch  of  the  drawing  class  at  La  Grande  Chaumiere, 
Paris,  which  contains  a  vers-  self-assured  self-portrait — 
was  all  too  soon  lost.  His  method  of  re-drawing  the 
same  subject  matter,  nearly  to  the  point  of  obsession, 
developed  into  a  cliched  style  wherein  the  loss  of 
individualistic  qualities  reduced  the  figures  to  the 
merest  stallage.  In  his  study  for  the  print  Skyiine 
from  Governor's  Island  (1929),  he  reports  the 
weather  conditions  as  carefully  as  he  laboriously  ren- 
ders the  architectural  setting. 

It  is  unusual  that,  nearly  half  a  century  after  the 
fact,  two  studies  for  murals  in  the  Williamsburg  Hous- 
ing Project,  New  York  City,  of  the  late  1930s  should 
simultaneously  find  a  home  in  the  Museum.  Bur- 
goyne  Diller,  head  of  the  mural  division  of  the  WPA  in 
New  York,  selected  twelve  artists  to  produce  one 
mural  each.  Ilya  Bolotowsky  and  Albert  Swinden 
were  two  of  the  painters,  while  Diller  himself  is 
represented  here  by  a  large,  colored  drawing  of  the 
period  which  displays  his  masterly  understanding  of 
Neo-Plastic  and  Constructivist  concerns. 

Two  drawings,  made  fifteen  years  apart,  which 
convey  especially  adroit  sensibilities,  are  a  study  for 
Tondo  (1962),  by  Fritz  Glarner,  and  Black  Triangle 
with  Wfjite  (1977)  by  Ellsworth  Kelly.  Both  artists 
explore  the  subtle  sensations  communicated  through 
balance  and  tension  augmented  by  the  counterpoint 
of  shape,  tone,  and  color. 

A  selection  of  watercolors  and  drawings  by  Saul 
Steinberg  reveals  the  discriminating  intelligence  of 
his  observations  of  man's  foibles.  Informed  bv  his 


training  as  an  architect,  and  his  awareness  of  the 
usefulness  of  art  history  as  raw  material,  he  accom- 
modates traditional  landscape,  still  life,  or  cityscape  to 
his  taste  for  ideas,  though  not  without  serious  humor. 

William  T.  Wiley,  whose  watercolors  are  carefully 
refined  accomplishments,  constructs  images  layered 
with  multiple  meanings  and  transformed  shapes. 
Musing  upon  the  visible  world,  he  sets  real  objects  in 
the  mutable  shadows  of  a  luminous  display.  Moralist 
and  storyteller,  he  has  become  the  avatar  of  a  myth- 
ology pronounced  by  his  art. 

Oppressive  heat,  sunlight's  summer  companion, 
often  fills  the  silent,  impersonal  world  of  the  Photo- 
Realists.  Unsoftened  by  the  gentle  touch  of  light,  the 
rigid  formality  of  the  programmatic  transformation  of 
photographic  reality  into  a  handmade  watercolor 
only  increases  the  inhospitable  feeling.  What  ques- 
tionable life  is  this  portrayed  so  cautiously  by  Ralph 
Goings,  Robert  Bechtle,  and  Robert  Cottingham? 

The  many  drawings  by  Lucas  Samaras  seen  in 
this  selection  proclaim  his  willful  wit  and  volatile 
imagination  through  their  variety  and  the  high  attain- 
ment of  his  graphic  invention.  The  disembodied,  X- 
rayed  hand  of  the  artist  applauds  with  its  own  shadow, 
which  itself  obliterates  the  surface  of  the  tessellated 
ground  in  the  private  theater  of  Samaras'  art.  The 
monstrously  exotic  spirit  which  could  conjure  the 
thought  of  ones  own  skull  as  a  heavenly  body,  thence 
combined  with  the  uncomfortable  associations  of  the 
pricking  nature  of  pins,  is  poetic  imagerv  at  its  most 
florid. 

The  private  moment  of  creative  experience  laid 
bare  in  drawing  is  often  the  viewers  closest  participa- 
tion in  the  artist's  discovery.  This  revelation  is  stated  in 
traditional  or  novel  structures,  and  in  the  raw  ele- 


ments  of  line,  facture,  image,  tone,  light,  and  space — 
the  elements  which  reoccur  in  both  the  sketch  and 
the  formal  modes  of  expression.  Discovery,  by  ac- 
knowledging future  possibilities,  is  a  refreshing 
experience.  At  their  best,  drawings  offer  this  experi- 
ence with  deftness,  charm,  and  insight.  By  refining 
our  connoisseurship  of  this  art,  we  may  come  to 
expand  our  appreciation  of  the  entire  complex  of  the 
art's  achievement,  thereby  beautifying  our  own  life. 
This  awareness  is  developed  by  cogent  insight  and 
those  discriminating  individual  responses,  emotional 
or  intellectual,  which  aid  the  act  of  differentiating 
acceptance  or  rejection.  In  our  time,  lacking  a  na- 
tional school  or  specific  trends,  achievement  can  be 
judged  only  against  aspiration,  its  individual  accom- 
plishment, and  history. 


Paul  Cummings 

Adjunct  Curator,  Drawings 


Maurice  Prendergast,  Sailboat  Potid,  Central  Park,  c.  1902 


Acquisitions  of  Drawings  and  W>rks  on  Paper,  1978-1981 


This  catalogue  encompasses  the  period  July  1978-June  1981. 
Dimensions  of  works  are  given  first  in  inches,  then  in  centimeters; 
height  precedes  width.  Dimensions  are  overall,  unless  noted  as  sight 
(measured  within  the  frame  or  mat  opening).  Square  brackets  indicate 
titles  assigned  to  works  left  untitled  by  the  artist. 
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Elizabeth  Murray,  Slxike,  1979 


Joel  Shapiro,  Untitled,  1975 


Robert  Arneson  (b.  1930) 

Frontal,  1980  (illus.,  p.46) 

Gouache,  acrylic,  conte,  and  mixed  media  on  paper, 

41  Vi  x  29  %  (105.4  x  75.2)  sight 
Gift  of  Nancy  M.  O'Boyle  in  honor  of  Flora  Miller  Irving 

Leonard  Baskin  (b.  1922) 
Indian  with  James  Garfield Fenaant,  1971 
Ink  on  paper,  40  x  27  Vi  (101.6  x  69.9)  sight 
Gift  of  Evelyn  and  Leonard  Lauder     78.70 


80.21 


Robert  Bechtle  (b  1932) 

Mercury,  1974  (illus.,  p.47) 

VCatercolor  on  paper,  10  x  14  Vi  (25.4  x  37.5) 

Promised  gift  of  Norman  Dubrow     P.13.79 

Isabel  Bishop  (b.  1902) 

Study  for  Nude  in  Interior,  c.  1947 

Verso  [Seated Nude],  c.  1934 
Ink  on  paper  (both  sides),  14  x  10  %  (35.6  x  26.4) 
Bequest  of  Felicia  Meyer  Marsh     80.31116 
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Robert  Cottingham,  Money:  1972 


/fSj/W'rti  <?*~ 


Jan  Matulka,  Coney  Island,  192S 


Ilya  Bolotowsky  (b.  19(F) 

Study  for  Mural  for  Williamsburg  Housing  Project,  New  )brk. 
c.  1936  (illus.,  p31) 

Gouache  and  ink  on  board,  16  Va  x  29  Vi  (41.3  x  74.9) 

50th  Anniversary  Gift  of  the  Edward  R.  Downe,  Jr.,  Purchase  Fund, 

Mr.  and  Mrs.  William  A.  Marsteller,  and  the  National 

Endowment  for  the  Arts     80.4 

Charles  Burchfield  ( 1893-1967 ) 

Golden  Dream,  1959  ( illus.,  p.17) 

Watercolor  on  paper,  31  V*  x  38  inches  (80.6  x  96.5)  sight 

Promised  50th  Anniversary  Gift  of  Mrs.  Nicholas  Millhou.se     P.11.80 


Alexander  Calder  ( 1898-19^6) 

The  Handstand,  1931  (illus.,  p.55) 

Ink  on  paper,  22  Y<  x  30  Va  ( 57.8  x  78.1) 

Promised  gift  of  Howard  and  Jean  Lipman     P.33.80 

Juggler  with  Ball,  1931 

Ink  on  paper,  22  Va  x  30  Va  ( 578  x  78.1) 

Promised  gift  of  I  lovvard  and  Jean  Lipman     P.34.80 

Tumbler  on  Suing,  1931  (illus.,  p.54) 
Ink  on  paper,  30  Va  x  22  Va  (78.1  x  5^.8 ) 
Promised  gift  of  I  toward  and  Jean  Lipman     P35.80 
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Arthur  B.  Davies,  Blue  Italian  Landscape,  c.  192-* 


Le  Dompteur  et  Ses  Run  vs.  1932 

Ink  on  paper,  21  V,  x  20  5 .  ( 552  x  52.7 ) 

Gift  of  1  toward  and  Jean  Lipman     80.S0.2 

On  the  High  Wire.  1932 

Ink  on  paper.  20  Vz  x  24  7n  (52  x  63.2 ) 

Promised  gift  of  Howard  and  lean  Lipman 


P.37.80 


Two  Acrobats,  1932 

Ink  on  paper  ( both  sides ).  21  54  x  29  %  (55.2  x  75.2 ) 

Gift  of  I knvard  and  lean  Lipman     80.50.1 


Big  Bug.  1970 

Gouache  on  paper.  29  V%  x  42  %  (74  x  108.6) 

Promised  gift  of  I  toward  and  lean  Lipman     P.40.80 


Robert  Cottingham  (b.  1938) 
Money  1972  (illus..  pl-n 
Acrylic  on  paper.  10  Vz  x  10  Yz  ( 26." 
Promised  gift  of  Norman  Dubrow 


x  26." )  sight 
P.11.79 
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Charles  Burchfield,  Golden  Dream,  1959 


Arthur  B.  Davies  (1862-1928) 
Blue  Italian  Landscape,  c.  1924  (illus.,  p.16) 
VKnercolor  on  paper,  9  Vi  x  24  3A  (24.1  x  629) 
Gift  of  the  H.  van  Anieringen  Foundation     80.5 

Stuart  Davis  (1894-1964) 

Study  for Eggbeater Number 3,  1928  (illus.,  p.45) 

Graphite  and  colored  pencil  on  paper,  17  x  21  %  (38.1  x  50.8) 

Charles  Simon  Purchase  Fund     80.46 


Edwin  Dickinson  (1891-1978) 

Roses,  1939  ( illus.  p.33 ) 
Pencil  on  paper,  10  Va  x  12  V,  ( 2^3  x  52  a  ) 
Promised  50th  Anniversary  Gift  of  Mrs.  Robert  M. 
Benjamin     P.6.80 

Richard  Diebenkorn  ( b.  1922 ) 
Untitled,  1980  (illus.,  p.51) 
Oil  on  paper,  38  x  25  (96.5  x  635) 
Gift  of  Joel  and  Anne  Ehrenkranz    80.41 


17 


1 


Theodore  Roszak,  Study — Meteor,  1962 


'..■/>,  /  •   -  -  "■ 


Theodore  Roszak,  Heads  for  Aeronaut,  1959 


Burgoyne  Diller  ( 1906-1965) 
Second  Tfjeme,  1938  ( illus.,  p. 53 ) 
Pencil  and  crayon  on  paper,  12  Vi 
The  List  Purchase  Fund     79.5 


x  12  Va  (31.8  x  32.4) 


Elsie  Driggs  (b.  1898) 

Images  of  Pittsburgh,  192" 

Graphite  on  paper,  12  x  13  Vs  (30.5  x  34) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Julian  Foss     80.6.4 


Study  for  Blast  Rtmace,  192" 

Graphite  on  paper,  12  x  18  (30.5  x  45.7) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Julian  Foss     80.6.2 

Study  for  Pittsburgh,  192"  ( illus.,  p.62) 

Graphite  on  paper,  12  x  14  Vi  ( 30.5  x  36.8 ) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Julian  Foss     80.6.3 

Study  tor  River  Rouge  Plant,  1928 

Graphite  on  paper,  18  x  12  (45"  x  30.5) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Julian  Foss    80.6.1 
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Lucas  Samaras,  Skull  &  Mi/h-  Wtn:  1966 


Lucas  Samaras,  Large  Drawing  #38.  1966 


Charles  Duncan  (1887-1970) 
Untitled,  c.  1920-25  (illus.,  p.24) 

VCatercolor  and  gouache  on  illustration  board,  20  x  20 

(50.8x50.8) 
Gift  of  Mr.  and  Mrs.  William  A.  Marsteller  and  the  Charles  Simon 

Purchase  Fund     80.45 


Jackie  Ferrara  (b.  1929) 
3D  27  CIA  Pyramid,  1976 
Black  ink,  graphite,  and  brown  pencil  on  graph  paper;  three 

sheets,  22  x  17  Vi  (55.9  x  44.5)  each,  22  x  53  (55.9  x  134.6) 

overall 
Promised  gift  of  Norman  Dubrovv     P  10.^9 

Fritz  Glarner  ( 1899-19""2 ) 
Study  for  Tondo,  1962  ( illus.,  p.30) 
Pastel  on  paper,  20  Vi  x  13  V»  ( 52.1  x  333 ) 
The  List  Purchase  Fund  and  the  Charles  Simon  Purchase 
Fund     80.4-t 
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William  T.  Wiley,  Nothing  Conforms,  1978 


Jim  Nutt,  Hi— I'm  So  Happy  (If  a  Bit  Silly)  1981 


Ralph  Goings  (b.  1928) 

Two  Fords,  1973 

watercolor  and  graphite  on  paper,  10  %  x  14  Vz  (27.3  x  36.8) 

Promised  gift  of  Norman  Dubrow     P.12.79 

Arshile  Gorky  (1904-1948) 

Nighttime,  Enigma  and  Nostalgia,  1931-32  (illus.,  p.4) 

Ink  on  paper  (drawing  on  verso),  24  x  31  (61  x  78.7) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Edwin  A.  Bergman     80.54 


Studv  for  Medxinics  of  Flying,  Newark  Airport  Aviation  Murals, 

c.  1936 
Gouache  on  paper,  13  lA  x  16  Vi  (337  x  41.9)  sight 
50th  Anniversary  Gift  of  Alan  H.  Temple     80.16 

Portrait  of  Bart  Vanaerscljellen  (as  a  Clown  I  c.  1939 
Ink  on  paper  napkin,  15  7s  x  13  (40.3  x  33)  sight 
Gift  of  Dr.  Aron  Krich     79.48 
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Charles  Duncan,  Untitled,  c.  1920-25 


Alan  Shields,  Singer  for  a  Slave,  1979 


Drawing,  1946  (illus.,  p.37) 
Pencil  and  crayon  on  paper,  19  x  25  (48.3  x  63-5) 
Promised  50th  Anniversary  Gift  of  Edith  and  Lloyd  Goodrich  in 
honor  of  Juliana  Force    P.16.80 

Morris  Graves  (b.  1910) 

In  the  Night,  1943  (illus..  p. 57) 

Tempera  on  paper,  25  Va  x  37  Vz  (64.1  x  953)  sight 

Promised  gift  of  Mrs.  Robert  M.  Benjamin     P.8.80 


Cliff  1944 

Tempera  on  paper,  52  Vi  x  26  5A  (1334  x  67.9)  sight 

Promised  gift  of  Mrs.  Robert  M.  Benjamin     P.7.80 

Gertrude  Greene  (1904-1956) 
Untitled  I,  1933  (illus.,  p. 44) 
Graphite  on  paper,  13  Vi  x  10  3/s  (34.3  x  26.4) 
Gift  of  Martin  and  Agneta  Gruss    81.5 
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Gerome  Kamrowski,  Emotional  Seasons,  1943 
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5  K/W  T?fT    r  ft 


Jody  Pinto,  Skin  Tent  for  a  Backbone,  1978 


Nancy  Grossman  (b.  1940) 

Untitled  Drawing,  1970 

Lithographic  crayon  on  coated  paper,  40  x  26  (101.6  x  66) 

Gift  of  Evelyn  and  Leonard  Lauder     78.80 

Philip  Guston  (1913-1980) 
Untitled,  1980  (illus.,  p.39) 
Ink  on  paper,  20  x  30  (50.8  x  76.2) 
Gift  of  Mr.  and  Mrs.  William  A.  Marsteller  and  Martin  and 
Agneta  Gruss     81.6 


Michael  Heizer  (b.  1944) 
Untitled,  1969  (illus.,  p.42) 
Photograph,  pencil,  and  watercolor  on  paper,  39  x  30 

(99.1x76.2) 
Gift  of  Norman  Dubrow     80.26.1 

Gerome  Kamrowski  (b.  1914) 

Emotional  Seasons,  1943  (illus.,  p.26) 

Gouache,  collage,  and  paper  on  plywood  (both  sides), 

21  Vi  x  21  Vs  (54.6  x  53.7)  sight 
Gift  of  Charles  Simon     78.69 
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Reginald  Marsh,  Study  for  Girl  uith  Umbrella,  n.d. 


Reginald  Marsh,  [Sketch  of  Tomb  ofGiuliano  de'  Medici],  1926 


Ellsworth  Kelly  (b.  1923) 
Black  Triangle  with  White,  1977  (illus.,  p. 58) 
Collage  and  ink  on  paper,  31  Vi  x  34  Vi  (80  x  87.6) 
Gift  of  Philip  Morris  Incorporated     78.100 

Yasuo  Kuniyoshi  (1889-1953) 
Morning  Glory  and  Weeds,  1922  (illus.,  p.36) 
Ink  on  paper,  15  '/,  x  11  Va  (38.7  x  28.6) 
Bequest  of  Felicia  Meyer  Marsh    80.31124 


Barry  Le\a(b.  1941) 
U-Bloupiece,  1968-69 
Crayon,  ink,  and  mixed  media  on  paper,  18  x  23  Vi 

(45.7  x  59.3)  sight 
Gift  of  Norman  Dubrow     80.26.2 

SolLeWitt  (b.  1928) 

Untitled  (Fold)  1971 

folded  paper,  18  x  18  (45.7  x  45.7) 

Gift  of  Norman  Dubrow     78.60 
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Fritz  Glarner,  Study  for  Torido,  1962 


Bya  Bolotowsky,  Study  for  Mural  for  Williamsburg  Housing  Project,  New  York,  1936 


All  Crossing  Combinatiotjs  of  Arcs,  Straight  Lines,  Not-Straight 

Lines,  and  Broken  Lines,  1973 
Ink  and  graphite  on  paper,  19  V%  x  19  Vs  (48.6  x  48.6) 
Gift  of  Norman  Dubrow    80.26.3 

Reginald  Marsh  (1898-1954) 
[Sketch  of  Academie  de  la  Grande  Chaumiere],  1926 
Charcoal  on  paper,  9  3/-  x  13  Vi  (24.8  x  34.9) 
Bequest  of  Felicia  Meyer  Marsh     80.31.60 


[Sketch  cf  Tomb  ofGiuliano  de'  Medici],  1926  (illus.,  p.29) 
Charcoal  on  paper,  9  x  11  %  (22.9  x  29.8) 
Bequest  of  Felicia  Meyer  Marsh     80.31.75 

Study  for  Skyline  from  Goiemors  Island,  1929  (illus.,  p.41) 
Ink  on  paper,  10  x  13  (25.4  x  33) 
Bequest  of  Felicia  Meyer  Marsh     8031. 114 

Study  for  Coney  Island  Beach,  1934 
Ink  on  paper,  9  %  x  14  (232  x  356) 
Bequest  of  Felicia  Meyer  Marsh     80.31. 105 
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Max  Weber,  Forest  Scene,  1911 


Edwin  Dickinson,  Roses,  1939 


Study  for  A  Morning  in  May,  1936 
Ink  on  paper,  9  x  11  %  (22.9  x  30.2) 
Bequest  of  Felicia  Meyer  Marsh     803164 

Study  for  Coney  Island  Beach,  1939 

Chinese  ink  and  watercolor  on  paper,  10  x  13  Y*  (25 A  x  334) 

Bequest  of  Felicia  Meyer  Marsh     80.31 90 

[Seated  Man  and  Walking  Woman],  1943 

Vfotercolor  and  Chinese  ink  on  paper,  10  3/s  x  8  Yi  (26.4  x  21.6) 

Bequest  of  Felicia  Meyer  Marsh     80.3192 


[Girl  Walking  toward  Right],  1945 

Chinese  ink  on  paper,  13  %  x  8  3/a  (34.6  x  21.3) 

Bequest  of  Felicia  Meyer  Marsh     80.31. 100 

[Man  Standing  Looking  Right],  n.d. 
Crayon  on  paper,  18  x  12  (45.7- x  30.5) 
Bequest  of  Felicia  Meyer  Marsh     80.3182 

[Sketches  after  Rap/xiel  and  Other  Artists],  n.d.  ( illus. ,  p. 40 ) 
Pencil  on  paper,  11  x  8  Vi  (27.9  x  21.6) 
Bequest  of  Felicia  Meyer  Marsh     80.31. 110 
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Ad  Reinhardt,  Untitled,  c.  1947 

Study  for  Girl  with  ( 'mbrella,  n.d.  ( illus .  p  28 ) 

Hopi  Snake  Dance.  Number  II,  19P-18 

Ink  on  paper.  11  %  x  9  (  29  5  x  22.9) 

Crayon,  watercolor,  and  pencil  on  paper,  15  x  20  (38.1  x  50.8) 

Bequest  of  Hslicia  Meyer  Marsh     803189 

Gift  of  Gertrude  W  Dennis     7939 

[Woman  Walking  toward  Left].  n.d. 

Boheniian  landscape,  c  1920-21  ( illus.,  p56) 

Chinese  ink  on  paper.  12  x  9  (30.5  x  22.9) 

watercolor  on  paper.  17  x  23  V*  ( 43.2  x  59.1 ) 

Bequest  of  Felicia  Meyer  Marsh     80.31.72 

Gift  of  Mrs.  William  A.  Marsteller    78. 103 

Jan  Matulka  ( 1890-19~2 ) 

Coney  Island.  1925  ( illus..  plS ) 

Hopi  Snake  Dance.  Number  I,  1917-18 

Ink  and  pencil  on  paper.  13  Yi  x  17  ( 34.3  x  43.2 ) 

Crayon,  watercolor,  and  pencil  on  paper.  IS  x  20  (38.1  x  50.8) 

Gift  of  Lida  Matulka     80.12 

Gift  of  Gertrude  VC:  Dennis     79.38 

AdReinhardt,  Untitled  (N.Y  World's  Fair j  1939 


Walter  Murch  (1907-1967) 

Tea  fbt,  1962 

VGatercolor  on  paper,  28  3A  x  12  (73  x  55.9) 

Gift  of  Charles  Simon     78.105 

Elizabeth  Murray  (b.  1940) 
Shake,  1979  (illus.,  p.12) 

Charcoal  on  paper,  46  >/>  x  38  (118.1  x  96.5) 
Gift  of  Joel  and  Anne  Ehrenkranz     7960 


Louise  Nevelson  (b.  1899) 

Untitled,  1972  (illus.,  p43) 

Paper  collage,  29  %  x  20  (75-9  x  50.8) 

Promised  gift  of  Howard  and  Jean  Lipman     P.47.80 

Untitled,  1972 

Paper  collage,  30  x  20  (76.2  x  50.8) 

Promised  gift  of  Howard  and  Jean  Lipman     P.48.80 

Untitled,  19^2 

Paper  collage,  28  x  28  (71.1  x  71.1 ) 

Promised  gift  of  Howard  and  Jean  Lipman     P.49.80 
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Yasuo  Kuniyoshi,  Morning  Glory  and  Weeds,  1922 


Arshile  Gorky,  Drawing,  1946 


Untitled,  1974 

Paper  collage  with  metallic  paper,  28  x  22  (71.1  x  559) 

Promised  gift  of  Howard  and  Jean  Lipman     P50.80 

JimNutt(b.  1938) 

Hi— I'm  So  Happy  (If  a  Bit  Silly)  1981  (illus.,  p.23) 

Pastel,  graphite,  and  colored  pencil  on  paper,  10  7k  x  16 

(27.6x40.6) 
Gift  of  Philip  Morris  Incorporated     81.15 


Claes  Oldenburg  (b.  1929) 

Proposal  for  a  Cathedral  in  the  Form  of  a  Colossal  lancet, 

Lake  Union,  Seattle,  1972  (illus.,  p.50) 
Witercolor,  graphite,  and  colored  pencil  on  paper,  29  x  22  7« 

(737x58.1) 
Gift  of  Knoll  International  (and  purchase)     8035 

Jody  Pinto  (b  1942) 

Skin  Tent  for  a  Backbone,  19^8  (illus.,  pJ") 

^tercolor,  gouache,  graphite,  and  crayon  on  paper,  30  x  39  5A 

(76.2x101) 
Promised  gift  of  Norman  Dubrow     P.I  81 
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Myron  Stout,  I  ntitled,  c.  1957-63 


Maurice  Prendergast  (1859-1924) 
Sailboat  Porid,  Central  Fark,  c.  1902  (illus.,  p.10) 
VCatercolor  on  paper,  18  5/s  x  21  *A  (47.3  x  55.2)  sight 
Promised  50th  Anniversary  Gift  of  an  anonymous  donor 

Ad  Reinhardt  (1913-1967) 

Untitled,  1938 

Gouache  on  mat  board,  14  x  10  (356  x  25.4) 

Gift  of  Rita  Reinhardt     79.54 


P.13.80 


Untitled  (NY.  World's  fair),  1939  (illus.,  p.35) 
Gouache  on  mat  board,  10  x  13  Y*  (25.4  x  33-7) 
50th  Anniversary  Gift  of  Rita  Reinhardt     79.55 

Untitled  (NY.  Worlds  Fair),  c.  1939 
Gouache  on  mat  board,  10  x  13  (25.4  x  33 ) 
50th  Anniversary  Gift  of  Rita  Reinhardt     79.56 


Untitled,  1946 

Gouache  on  paper,  13  %  x  17 

Gift  of  Rita  Reinhardt     79.57 


(34x44.1) 
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Reginald  Marsh,  [Sketches  after  Raphael  and  Other  Artists],  n.d. 


Compliments  of  Th«  Comei*  Nast  Tskss     I    IM7 


Reginald  Marsh,  Study  for  Skyline  from  Governor's  Island,  1929 


Untitled,  c.  1947  (illus.,  p.34) 

Gouache  on  mat  board,  16  x  20  ( 40.6  x  50.8 ) 

50th  Anniversary  Gift  of  Rita  Reinhardt     79-58 

Untitled,  1949 

Gouache  and  India  ink  on  paper,  22  Va  x  30  34  (56.5  x  78.1) 

50th  Anniversary  Gift  of  Rita  Reinhardt     79.59 

Untitled,  c.  1950 

Gouache  on  paper,  22  Vi  x  31  (57.2  x  78.7) 

50th  Anniversary  Gift  of  Mr.  and  Mrs.  Edwin  A.  Bergman     79.53 


Theodore  Roszak  (b.  1907) 

Study  for  Raven,  1946 

Ink  and  wash  on  paper,  4  %  x  6  %  (12.5  x  17.6) 

Gift  of  Mrs.  Theodore  Roszak     798 

Study  for  Tl)istle  in  a  Dream,  1954 
Ink  on  paper,  11  x  8  Yi  (27.9  x  21.6) 
Gift  of  Mrs.  Theodore  Roszak     7911 

Vertical  Ascent,  1954 

Ink  on  paper,  11  x  8  %  (2^.9  x  21.8) 

Gift  of  Mrs.  Theodore  Roszak    79.10 
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Michael  Heizer,  I  ntitled,  1969 


Louise  Nevelson,  Untitled,  1972 


Study — Sculpture:  Sea  Sentinel,  1955 
Ink  on  paper,  8  9/k,  x  11  (21.8  x  27.9) 
Gift  of  Mrs.  Theodore  Roszak     7912 


Cluster  of  Heads:  Space-Man,  1959 

Ball-point  pen  on  paper,  8  K/$2  x  11  (21.5  x  27.9) 

Gift  of  Mrs.  Theodore  Roszak     79.13 


Study  for  Night  Flight,  1958  ( illus.,  p. 59) 

Ink  and  ball-point  pen  on  paper,  8  %  x  10  %  (21.7  x  2"7.8) 

Gift  of  Mrs.  Theodore  Roszak     79.9 

Study — Invocation  5,  1958 

Ink  on  paper.  10  %,  x  8  Vi  (27.8  x  21.6) 

Gift  of  Mrs.  Theodore  Roszak     7914 


Heads  for  Aeronaut,  1959  (illus.,  p.19) 

Ink,  ball-point  pen,  and  blue  pencil  on  paper,  11  x  8  %> 

(27.9  x  21.8) 
Gift  of  Sara-Jane  Roszak     79.16 

Untitled,  1959 

Ink  and  wash  on  paper,  10  M>  x  7  5/fc  (26.7  x  18.6) 

Gift  of  Sara-jane  Roszak     79.22 
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Gertrude  Greene,  Untitled  I,  1933 


Stuart  Davis,  Study  for  Eggbeater  Number  3,  1928 


Homage  to  Antonio  Gaud'/ — Barcelona  Cathedral,  1960 
Ink  on  paper,  11  x  8  %s  (27.9  x  21.8) 
Gift  of  Sara-Jane  Roszak     79.17 

3  Heads,  1960 

Ball-point  pen  on  paper,  10  %  x  8  9/u,  (27.8  x  21.8) 

Gift  of  Sara-Jane  Roszak     79.18 

2  Studies  for  Sculpture,  I960 

Felt-tip  pen  on  paper,  10  %  x  8  9A&  (27.8  x  21.8) 

Gift  of  Mrs.  Theodore  Roszak     7915 


Studies  for  Invocation,  1962 

Ink  and  felt-tip  pen  on  paper,  11  x  8  Yi  (2"9  x  21.6) 

Gift  of  Sara-Jane  Roszak    79.20 

Study— Meteor,  1962  (illus.,  p.18) 

Ink  on  paper,  11  3/i6  x  8  Vi  (28.4  x  21.6) 

Gift  of  Sara-Jane  Roszak    7919 

Armature  in  Bloom,  1965 

Ink  on  paper,  11  x  8  Vi  (27.9  x  21.6) 

Gift  of  Sara-Jane  Roszak     T921 
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Robert  Arneson,  Frontal.  1980 


Robert  Bechtle,  Mercury,  1974 


Lucas  Samaras  ( b.  1936 ) 

Large  Drawing  #39.  1966 

Untitled  (Zig-zags  to  Center  I  1961  ( illus.,  p.52 ) 

Colored  pencil  and  graphite  on  paper,  16  ^ 

X  14 

Ink  on  paper,  11  x  8  Vi  (27.9  x  21.6) 

(42.6  x  35.6)  sight 

50th  Anniversary  Gift  of  the  artist     80.24.-4 

Gift  of  Howard  and  Jean  Lipman     80.37.2 

Large  Drawing  #.«,  1966  (illus.,  p.21 ) 
Colored  pencil  and  graphite  on  paper,  16  -V'<  x  14 

(42.6x35.6)  sight 
Gift  of  Howard  and  Jean  Lipman     80.37.1 


Skull  &  Milky  VCdv  1966  ( illus.,  p.20 ) 

X-ray  photograph  and  pins  on  paper,  29  V*  x  25  3/«  x  3  }A 

(74.3  x64.5  x9.5) 
Promised  gift  of  Howard  and  Jean  Lipman     P.  56.80 

I  n  titled,  1974 

Pastel  on  paper,  13  x  10  ( 33  x  25.4 ) 

50th  Anniversan-  Gift  of  the  artist     80.24.2 
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Saul  Steinberg,  Belgian  Air  Mail.  1971 


Saul  Steinberg,  Rodozahari  Watercolor,  1974 


Matrix  Drawing  #6_>,  1975 

Metallic  pencil  on  black  bristol  board,  13  x  13  (33  x  33) 

50th  Anniversary  Gift  of  the  artist     80.24.3 

Louis  Schanker  ( 1903-1981 ) 
Study  for  Palo  Players,  c.  19-40 
Ink  on  paper,  13  %  x  16  Vi  (34.9  x  41.9) 

Print  Purchase  Rind     ~8 


Joel  Shapiro  (b.  1941) 

Untitled,  1974  (illus,  p.13) 

Charcoal  on  paper,  35  x  46(88.9  x  116.8) 

Wilfred  P.  and  Rose  Cohen  Purchase  Fund 


81.16 


Alan  Shields  (b.  1944) 

Singer  for  a  Slave.  1979  ( illus.,  p.2S) 

String  grid  with  handmade  colored  paper  and  watercolor 

( both  sides ),  22  V<  x  23  !  z  I  56.5  x  59.7 ) 
Gift  of  Joel  and  Anne  Ehrenkranz    80.3 
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Claes  Oldenburg,  Proposal  for  a  Cathedral  in  the  Form  of  a  Colossal  Faucet,  Lake  Union,  Seattle,  \T2 


Richard  Diebenkorn,  Untitled,  1980 


David  Smith  (1906-1965) 

Untitled,  c.  1937-38 

Ink,  pastel,  and  wash  on  paper,  17  x  22  (432  x  559) 

Gift  of  Joel  and  Anne  Ehrenkranz     7946 

Untitled,  1946  (illus.,  p.6l) 

Tempera  on  paper,  22  x  30  Vi  (559  x  96.8) 

Gift  of  the  Lauder  Foundation — Drawing  Fund     79.45 


Untitled,  1951 

Black  ink  and  pink,  brown,  and  green  tempera  on  paper, 

19  3/t  x  25  %  (50.2  x  65.4) 
Promised  50th  Anniversary  Gift  of  an  anonymous  donor     P.7.79 

Eng  #6,  1962 

Red  and  white  tempera  and  oil  on  paper,  29  5A  x  42  V\ 

(75.6  x  107.3) 
Gift  of  Mrs.  Agnes  Saalfield,  the  H.  van  Ameringen  Foundation 

(and  purchase)    79.43 
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Burgoyne  Diller,  Second  Werne,  1938 


Untitled,  1957 

Black  egg  ink  on  paper,  26  5A  x  40  (68  x  101.6) 

Gift  of  the  H.  van  Ameringen  Foundation     7942 

Untitled,  I960 

Spray  paint  on  paper,  17  3/s  x  11  Va  (44.1  x  28.6)  sight 

Promised  gift  of  Howard  and  Jean  Lipman     P.60.80 

Sketch  for  Lectern  Sentinel,  1961 

Spray  paint  on  paper,  11  K.  x  8  34  (28.6  x  22.2) 

Promised  gift  of  Howard  and  Jean  Lipman     P.61.80 


Untitled,  1961 

Black  egg  ink  on  paper,  26  x  41  ( 66  x  104.1 ) 

Gift  of  the  H.  van  Ameringen  Foundation     7941 

Untitled,  1962 

Spray  paint  on  paper,  39  Vs  x  27  (100.7  x  68.9) 

Gift  of  the  H.  van  Ameringen  foundation     79.40 

William  Sommer  (1867-1949) 

Drapery  for  A/ax,  1920 

Graphite  on  paper,  18  Vi  x  12  Va  (46.9  x  31. 1 )  sight 

Gift  of  Joseph,  Elsie,  and  Connie  Erdelac     80.29.1 


53 


Alexander  Odder,  Tumbler  on  Suing,  1931 


Alexander  Calder,  We  Handstand,  1931 


[Study  of  a  Seated  Sleeping  Woman],  n.d. 
Graphite  on  paper,  9  "/»  x  6  }A  (25  x  17.2)  sight 
Gift  of  Joseph,  Elsie,  and  Connie  Erdelac     80.29.2 

Saul  Steinberg  (b  1914) 

Battle,  19^5 

Ink  on  paper,  14  'A  x  23  (36.2  x  58.4) 

Promised  gift  of  an  anonymous  donor     P.24.80 

Two  Downtown  Buildings,  1951 

Ink  and  collage  on  paper,  21. Yi  x  14  V2  (54.6  x  36.8) 

Promised  gift  of  an  anonymous  donor     P.25.80 


Bleecker  Street,  1969 

Ink,  crayon,  and  watercolor  on  paper,  22  x  28  Va 

(55.9  x  71.8)  sight 
Promised  gift  of  an  anonymous  donor     P.26.80 

Perry  in  Japan,  1969 

Ink,  gouache,  acrylic,  and  collage  on  paper,  28  Va  x  38  % 

(73  x  98.7)  sight 
50th  Anniversary  Gift  of  the  Friends  of  the  Whitney  Museum  of 

American  Art  and  the  National  Endowment  for  the  Arts     80.9 
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Jan  Matulka,  Bolmnian  Landscape,  c.  1920-21 


^ 


Morris  Graves,  In  the  Night,  1943 


Belgian  Air  Mail,  1971  (illus.,  p.48) 

Vfatercolor,  crayon,  rubber  stamp,  and  collage  on  paper, 

22  Vi  x  28  Yi  (57.8  x  72.4)  sight 
Promised  gift  of  an  anonymous  donor     P.27.80 

Kibrit  Still  Life,  WIA 

Crayon  on  paper,  21  x  l"7  Vi  (533  x  44.5)  sight 

Promised  gift  of  an  anonymous  donor     P.29.80 


Rodozahari  Watercoloi;  1974  (illus.,  p. 49) 

^OC&tercolor,  crayon,  and  graphite  on  paper,  29  Vi  x  39  % 

(74.9x100)  sight 
Promised  50th  Anniversary  Gift  of  an  anonymous  donor     P.22.80 

Two  Dogs  (Masks}  1975 

Crayon  and  collage  on  paper,  22  5A  x  28  V*  (5'7.8  x  73)  sight 

Promised  gift  of  an  anonymous  donor     P.30.80 
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Ellsworth  Kelly,  Black  Triangle  with  White,  19"~ 
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Theodore  Roszak,  Study  for  Night  Flight,  1958 


Joseph  Stella  (1877-1946) 

Bos*  with  Bagpipe,  1910-12 

Charcoal,  pastel,  and  pencil  on  paper,  21  x  16  (53.3  x  40.6)  sight 

Promised  50th  Anniversary  Gift  of  Lucille  and  Walter  Fillin     P.19.80 


Myron  Stout  (b  1908) 

Untitled,  1953-61 

Charcoal  on  paper,  25  x  19  (635  x  48.3) 

50th  Anniversary  Gift  of  Sanford  Schwartz 


80.11 


Self -Portrait,  c.  1940-42 

Graphite  and  colored  pencil  on  paper,  16  Vi  x  11  (41.9  x  27.9) 

Gift  of  Aaron  Cohen  in  memory  of  Tirca  Karlis  Cohen     7972 


Steets  of  Drawings,  c.  1956-57 

Graphite  on  paper,  13  %  x  10  Va  (352  x  26) 

Gift  of  the  artist     79.67 
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H.  C.  Westermann,  Tf)e  Sweetest  Flower,  19""8 
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David  Smith,  Untitled,  1946 


Untitled,  c.  1957-63  (illus.,  p.38) 
Charcoal  on  paper,  25  x  18  '/*  (63-5  x  47.9) 
Gift  of  Martin  and  Agneta  Gruss  and  the  National  Endowment  for 
the  Arts     80.42 

Albert  Swinden  (1901-1961) 

Sketch  for  Mural,  Williamsburg  Housing  Project,  c.  1936 

(illus.,  p.63) 
Gouache  on  board,  11  x  21  %  (27.9  x  553) 
John  I.  H.  Baur  Purchase  Fund  and  the  M.  Anthony  Fisher 

Purchase  Fund     81.1 


Study  for  Introspection  of  Space,  1948 

VC&tercolor,  gouache,  and  pencil  on  paper,  14  x  17  }A  (356  x  45.1 ) 

Anonymous  gift     78.106 

Richard  Tiittle  ( b.  1941 ) 

Untitled,  1965 

VCatercolor  and  pencil  on  paper,  13  V-*  x  11  (34.9  x  279) 

Gift  of  Eric  Green     78.61 

Untitled,  1967 

Witercolor  on  paper,  13  %  x  10  Vi  (34.9  x  26.7 ) 

Gift  of  Eric  Green     "78.62 
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Elsie  Driggs,  Study  for  Pittsburgh,  1927 


Albert  Swinden,  Sketch  for  Mural,  Williamsburg  Housing  Project,  c.  1936 


Abraham  Walkowitz  (1880-1965) 

Untitled,  1908 

Charcoal  and  graphite  on  paper,  12  Vi  x  8  (318  x  20.3) 

Gift  of  Mr.  and  Mrs.  Benjamin  Weiss     79.68 

Andy  Warhol  (b.  1925) 

Ginger  Rogers,  1962  (illus.,  p.64) 

Graphite  on  paper,  24  x  18  (61  x  45 .7 ) 

Gift  of  the  Lauder  Foundation — Drawing  Fund     79.29 


Max  Weber  ( 1881-1961 ) 
Purest  Scene,  1911  (illus.,  p.32) 

Watercolor  and  graphite  on  paper,  12  Vi  x  8  (318  x  203) 
Gift  of  the  H.  van  Ameringen  Foundation  and  the  Felicia  Meyer 
Marsh  Purchase  Fund     81.7 

H.  C.  Westermann  (b  1922) 

Tloe  Amazon,  Y)-1^ 

VCatercolor  on  paper,  30  7s  x  22  %  (78.4  x  57.8) 

Gift  of  the  Lauder  Foundation — Drawing  Fund     "'S.lOl 
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Andy  Warhol,  Ginger  Rogers,  1962 


The  Sweetest  Flower,  1978  ( illus.,  p.60) 

NXatercolor  on  paper,  22  Vs  x  31  (56.2  x  78.7) 

Gift  of  the  Lauder  Foundation — Drawing  Fund     "78.102 

William  T.  Wiley  (b.  1937) 
Nothing  Conforms,  1978  (illus.,  p.22) 
Vfotercolor  on  paper,  29  Vz  x  22  Yi  (74.9  x  57.2) 
Neysa  McMein  Purchase  Mard  (and  purchase)     79.25 
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